































「演技とは自然に向かって鏡を掲げるようなものだ」（‘to hold as ’twere the 




And since you know you cannot see yourself
So well as by reflection, I your glass
Will modestly discover to yourself






















　マクベスの初登場の台詞も冒頭の魔女の台詞“Fair is foul, and foul is fair :” 
（Macbeth, 1.1.12）を踏まえた形となっている。





































































































Tell me where is fancy bred,
Or in the heart, or in the head?
How begot, how nourished? （The Merchant of Venice, 3.2.65-67）
「愛はどこに住むのか、胸の中か頭の中か、またどうして生まれ育つのか」と
いう他愛もない歌詞だが、ここで作者は最後の “nourished”という単語の末尾
に第二強勢を置き、「ノリシェッド」と発音させて、 “bred”, “head”と 3 組の押








































A pair of star-crossed lovers take their life, 
Whose misadventured piteous overthrows;
Doth with their death bury their parents’ strife. 





































Desdemona: Will you come to bed, my lord? 












































































For sorrow’s eye, glazed with blinding tears,
Divides one thing entire to many objects,
Like perspectives, which rightly gazed upon









Or if it be, ’tis with false sorrow’s eye,
























My mistress’ eyes are nothing like ths sun,
Coral is far more red than her lips’ red.
If snow be white, why then her breasts are dun,
If hairs be wires, black wires grow on her head. 
　　　　　　　　　…
And yet, by heaven, I think my love as rare

















Letter for letter, but that the name of Page and Ford differs. To thy / 
great comfort in this mystery of ill opinions, here’s the twin-brother of 
thy letter./ But let thine inherit first, for I protest mine never shall. 
I warrant he hath a / thousand of these letters, writ with blank space 
for different names─sure, / more─and these are of the second edition. 




























But now two mirrors of his princely semblance
Are cracked in pieces by malignant death,
And I for comfort have but one false glass,
























Tomorrow, and tomorrow, and tomorrow,
Creeps in this petty pace from day to day
To the last syllable of recorded time:
And all our yesterdays have lighted fools
The way to dusty death. Out, out, brief candle.
Life’s but a walking shadow, a poor player
That struts and frets his hour upon the stage
And then is heard no more. It is a tale
Told by an idiot, full of sound and fury.









‘Fear not, till Birnam Wood
Do come to Dunsinane’, and now a wood
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